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INTRODUCTION 


The  present  exhibition,  YOUNG  NEW  ENGLAND  PAINTERS,  is 
the  third  in  a  series  of  regional  exhibitions  surveying  the  recent 
work  of  young  artists.  The  first  such  exhibition,  NEW  ART: 
NEW  ORLEANS,  was  assembled  by  Mr.  Robert  Parks  and  was 
shown  at  the  Ringling  Museums  in  1965.  The  second,  FORTY 
NOW  CALIFORNIA  PAINTERS,  was  selected  by  Mr.  Jan  von 
Adimann  and  myself  and  was  shown  in  1968  in  Tampa,  Sara- 
sota, Tallahassee,  Atlanta  and  New  York. 


of  sculpture.  Finally,  the  number  of  painters  included  has 
been  much  reduced  from  the  California  exhibition,  in  order 
that  each  artist  might  be  shown  in  two  or  more  examples.  In 
this  way,  the  exhibition  attempts  to  obviate  the  misconceptions 
that  might  arise  from  introducing  an  artist  to  an  unfamiliar 
audience  with  only  one  work,  to  clarify  in  the  juxtaposition  of 
two  or  more  dissimilar  works  the  character  of  his  personal 
style. 


The  present  exhibition  shares  with  these  earlier  exhibitions 
the  aim  of  broadening  the  audience  for  the  rich  talents  of  a 
particularly  creative  region.  The  six  States  of  New  England  are 
certainly  among  America's  most  energetic  and  sophisticated 
artistic  centers,  and  deserve  the  attention  of  the  widest  pos- 
sible audience. 

Certain  arbitrary  limits  have  been  placed  on  the  exhibition, 
which  merit  a  word  of  explanation.  Out  of  a  need  to  trim  the 
almost  endless  list  of  excellent  painters  available,  and  of  a 
desire  to  bring  to  light  those  whose  excellence  has  not  already 
received  wide  recognition,  the  exhibition  includes  only  artists 
under  the  age  of  forty.  The  word  "painting"  has  had  to  be 
re-defined  as  the  artists  themselves  define  it;  these  days 
signifying  a  great  variety  of  media  not  traditionally  ascribed 
to  the  realm  of  painting.  An  attempt  has  been  made  to  repre- 
sent the  most  significant  areas  of  innovation  in  pictorial  media, 
but  has  been  somewhat  circumscribed  by  both  the  expenses 
and  the  hazards  of  transportation.  There  remains  in  New  Eng- 
land, as  last  year  in  California,  the  great  show  left  behind  — 


New  England  sustains  the  benefit  and  the  burden  of  a  longer 
continuous  artistic  history  than  any  other  region  of  this  coun- 
try. For  most  of  the  last  three  hundred  years.  New  England 
has  not  only  exhibited  artistic  activity,  but  has  remained  in 
some  degree  of  contact  with  important  creative  centers  else- 
where. In  New  England,  more  than  in  any  other  part  of  America, 
there  has  flourished  an  environment  approximate  to  that  of 
the  liveliest  places  in  Europe,  both  in  an  intimate  awareness 
of  the  historic  past  and  in  an  unflagging  energy  in  the  present. 
While  some  of  the  most  noted  cities  of  Europe  and  America 
have  come  to  seem  moribund,  the  city  of  Boston  has  remained 
the  capital  of  an  artistically  vital  region  of  international  im- 
portance. 

The  artistic  production  of  this  region  exhibits  plain  character- 
istics that  distinguish  it  from  the  rest  of  the  country.  Only 
New  York  is  similar,  and  the  explanation  for  that  is  by  no 
means  a  simple  matter  of  the  hegemony  of  New  York.  As  with 
Rome  and  Paris  in  their  respective  salad  days.  New  York's 
artistic  climate  is  not  an   indigenous  local   phenomenon,  but 


a  national  and  international  confluence  of  talents.  The  role  of 
New  England  artists  in  defining  that  climate  has  been  con- 
siderable. In  just  the  same  way  that  the  Roman  style  was 
largely  defined  in  other  cities  of  Italy  —  now  Florence,  now 
Bologna,  etc.  —  so  does  New  York  owe  much  of  its  present 
artistic  character  to  artists  from  New  England.  To  name  only 
a  few,  how  different  would  New  York  be  if  it  had  never  seen 
the  work  of  Anuskiewicz,  Barnet,  Bloom,  Calder,  Dine,  Frank- 
enthaler,  Frasconi,  Gorky,  Kelly,  Kepes,  Kline,  Marca-Relli, 
Noland,  Olitski,  Pereira,  Peterdi,  Poons,  Rothko,  Stankiewicz, 
Stella,  and  no  doubt  countless  others  have  lived  or  studied 
in  New  England. 

There  are  certain  currents  running  through  the  work  of  these 
artists,  as  well  as  of  the  artists  in  the  present  exhibition,  that 
can  be  legitimately  identified  as  particular  to  New  England. 
First  of  all,  there  is  an  awareness  of  the  great  art  of  the  past, 
the  art  to  be  seen  in  Museums.  It  is  not  without  significance 
that  New  England  abounds  more  noticeably  than  any  other 
region  in  public  art  collections,  and  the  influence  of  these  on 
working  artists  can  be  in  no  way  a  surprise.  Learned  refer- 
ences to  and  even  quotations  from  historic  paintings  are  often 
encountered:  the  Baroque  references  in  Cornell's  figures,  and 
Zabarsky's  quotation  of  Durer's  hare  are  examples  in  the 
exhibition. 

A  second  and  related  characteristic  lies  in  a  noticeably  intel- 
lectual approach  to  matters  of  iconography.  The  subject  of 
the  female  figure  may  be  taken  as  a  conspicuous  case  in  point. 
Little  of  the  overt  eroticism  commonly  seen  elsewhere  is  to  be 
found  in  this  exhibition.  Instead,  the  subject  is  treated  either 


in  a  profoundly  analytic  formal  manner,  as  in  the  work  of  Hunt, 
of  Mazur,  and  in  some  degree  of  Lytle,  or  it  is  exploited  largely 
for  its  comic,  satiric  value,  as  in  the  case  of  Coughlin  and 
Kowalke.  Both  approaches  to  the  subject  exhibit  a  certain 
detachment,  a  preoccupation  instead  with  more  cerebral 
meanings. 

Connotative  subjects  like  the  figure  are  more  commonly  avoided 
in  favor  of  forms  of  greater  purity,  such  as  stripes.  An  aesthetic 
absolute  of  considerable  intellectual  refinement  seems  clearly 
the  quarry  in  the  remarkably  dissimilar  stripe  paintings  of 
Ashworth,  Egleston,  Ingram  and  Zimmerman,  and  is  certainly 
a  crucial  objective,  though  less  theoretically  conceived,  in  the 
works  of  Huntington,  McDonald  and  Leete.  The  mindless,  facile 
tricks  of  vibration  and  optical  movement  common  to  an  earlier 
"op"  art  have  little  place  in  these  works;  they  are  contemplative 
works,  by  and  large,  less  nervous  and  less  pretentious  than 
their  predecessors.  Ashworth's  are  among  the  most  satisfying 
works  evoked  by  the  subject  of  stripes  since  Morris  Louis 
introduced  it. 

There  occasionally  appears  a  certain  acid  humor  —  mocking, 
satiric,  out-of-patience  with  the  human  comedy,  yet  restrained 
from  ultimate  bitterness  by  a  tempering  sympathy  for  the 
necessarily  foolish  and  tragic  condition  of  man.  Baskin  ex- 
hibits this  classic  attitude  as  plainly  as  any  artist  since  Goya, 
and  one  has  occasional  glimpses  of  it  in  Wyeth,  another  New 
Englander.  In  the  present  exhibition,  a  similarly  ironic  view 
of  humanity  can  be  seen  in  several  of  the  artists,  but  most 
eloquently  in  the  large  triptych  of  Thomas  Cornell.  It  is  a 
splendid  and  civilizing  thing  to  see  an  artist  aroused,  to  sense 


48.     MELVIN  ZABARSKY 
The  Hanging  of  the  Hare 
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47.    JOHN  UDVARDY 
Rorshach  Series  #4: 
Landscape  with 
Magyar  Embroidery 


both  the  Olympian  authority  of  his  accusation  and  the  human- 
ity of  his  understanding.  The  achievement  is  strictly  personal, 
but  it  does  as  well  represent  another  strand  of  the  New  Eng- 
land bent  of  mind  this  exhibition  attempts  to  define. 

The  gentler,  more  lyric  vein  long  familiar  in  New  England 
literature  and  art  is  represented  in  the  soft,  bucolic  loveliness 
of  Rayen's  landscapes,  and  in  the  naively  persuasive  beauties 
of  Robinson's  drawings.  Both  men  exhibit  that  sensitive  and 
gentle  stirring  of  the  heart  at  the  sight  of  something  beloved 
that  is  the  very  essence  of  lyric  poetry. 

As  New  England  artists  have  made  a  great  contribution  to  the 
protean  character  of  art  in  New  York  today,  so  has  New  York 
had  a  clear  and  decisive  influence  on  the  art  of  New  England. 
Painters  like  Norton  and  McLean  grow  directly  out  of  the  "New 
York  School"  of  abstract  expressionist  painting,  exhibiting  a 
profound  dependence  on  the  work  of  Pollock,  Guston,  Brooks 
and  others.  A  patient  willingness  to  mine  certain  veins  no 
longer  startlingly  new,  to  pursue  honest  and  still  fertile  tradi- 
tions rather  than  to  search  frenetically  for  ever-fresh  novelty, 
is  clearly  an  important  and  worthy  preoccupation  of  many  of 
these  artists.  The  ability  to  be  a  bit  old-fashioned  without 
apology  is  also  a  commendable  mark  of  modesty,  in  different 
ways,  in  Cuneo,  Klenk,  Kowaike  and  Merkin,  all  four  of  whom 
seem  able  to  endow  even  the  "camp"  with  a  certain  urgent 
seriousness. 

Others  who  would  no  doubt  freely  acknowledge  a  debt  to  art- 
ists in  New  York  are,  for  example.  Bach,  who  works  in  a  highly 
original  manner  but  one  obviously  indebted  to  the  work  of 
Robert  Indiana;  or  Zabarsky,  whose  similarities  to  Larry  Rivers 


in  no  way  serve  to  dismiss  him  as  an  imitator.  Astonishing 
innovation  is  simply  not  cultivated  in  New  England  to  the  extent 
that  it  is  elsewhere,  yet  the  visual  statements  presented  in  this 
exhibition  do  not,  for  all  that,  lack  for  freshness.  Invention 
simply  plays  a  less  aggressive  role  and  refinement  a  greater, 
as  might  be  expected  in  a  region  with  deeply  rooted  traditions. 
All  this  being  said,  it  must  be  emphasized  that  the  exhibition 
is  not  devoid  of  experimental  works.  The  eccentric  forms  of 
Egan's  and  Thompson's  pictures,  as  well  as  the  unusual  media 
of  Mazur  and  Newman,  provide  surprises  of  the  sort  expected 
in  contemporary  exhibitions  these  days. 

Only  space  prevents  a  more  comprehensive  cataloguing  of  the 
individual  qualities  of  the  painters  in  this  exhibition.  Con- 
temporary New  England  painting,  in  contrast  with  the  last 
exhibition  in  this  series,  is  almost  devoid  of  the  anti-intel- 
lectualism  and  the  hedonism  so  remarkable  on  the  West  Coast 
today.  The  artists  in  the  present  exhibition  are,  in  general, 
more  reflective,  without  being  bookish,  and  more  traditional, 
without  being  hidebound  or  academic.  The  regional  flavor  is 
at  least  as  well-defined  as  in  California,  though  in  neither  place 
does  the  artistic  climate  seem  legitimately  provincial.  Neither 
timid  dependence  on  other  centers  nor  lack  of  sophistication 
characterizes  either  region.  Both  are  metropolitan  communi- 
ties with  their  own  special  artistic  climate.  Richness  of  tradi- 
tion imbued  with  a  remarkable  vitality  of  innovation  has 
distinguished  New  England's  contemporary  contribution  to 
American  art,  and  this  exhibition  serves  to  recognize  these 
valuable  qualities  with  pride  and  gratitude. 

Karl  Nickel 
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Arena 
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Caverns  Measureless  1 
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State  Trooper 
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24.     RON  KOWALKE 
The  Box 

23.    WILLIAM  KLENK 

Legend  of  Kansas  Jack 

36.     RICHARD  MERKIN 

A  Primer  on  Inversion  #1. 
Albert  Alberta 
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1.    JOHN  ASHWORTH 
Egyptian 

26.    WILLIAM  LEETE 
23-67 
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20.    JIM  HUNTINGTON 
Avenal 

32.     ROBERT  McDONALD 
Object  1 

50.    CATHERINE  ZIMMERMAN 
Untitled 
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22.    O'NEAL  INGRAM 
Untitled 

13.    TRUMAN  EGLESTON 
Anchora 


13 


19 


20 


44 


10.    J.  MICHAEL  EGAN 
Sistine  Super  Star 

44.    ANTHONY  THOMPSON 
Fall  and  Winter  67 

39.    RICHARD  NEWMAN 
Shaped  Work  #3 
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42.    GEORGE  E.  ROBINSON  JR. 
Shock  of  Love  and 
Touch  of  Madness 

40.    JAMES  WILSON  RAYEN 
IVIeadowmarsh 
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17.     CHRISTOPHER  HORTON 
Conference 

34.     PETER  McLEAN 
Untitled  #3 

14.    BUDD  HOPKINS 
Sun  Black  IX 
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28.     RICHARD  LYTLE 
The  Slide 

18.    J.  WILLIAM  HUNT 
Torsos  1 
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30.   MICHAEL  MAZUR,  Composition  witli  Swing 
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CATALOGUE 


ASHWORTH,  John 

Born  1939  in  Boston 

Resides:  15A  Berkeley  Street,  Boston 

1 .    Egyptian 

Oil    on    canvas,    77    x   90   inches,    1968. 
Gallery,   Boston. 


Lent   by    Harcus-Krakow 


BACH,  Dirk 

Born  1939  in  Grand  Rapids,  IVIictiigan 

Resides:  27  Spring  Street,  Newmarket,  New  Hampshire 

2.  State  Trooper  Shooting  Gallery  Commennorative  Stamp 
Acrylic  on  canvas,  741/2  x  62V2  inches,  1968;  executed  through  the 
assistance  of  the  Central  University  Research  Fund,   University  of 
New/  Hampshire;  lent  by  the  artist. 

3.  Dow  Chemical  Corporation  Commemorative  Stamp 
Acrylic  on  canvas,  74V2  x  62V'2  inches,  1968;  executed  through  the 
assistance  of  the  Central   University  Research  Fund,   University  of 
New  Hampshire;  lent  by  the  artist. 

CORNELL,  Thomas 

Born  1937  in  Cleveland,  Ohio 

Resides:  Bay  Road,  Bowdoinham,  Maine 

4.  Dance  of  Death  (triptych) 

Oil  and  pastel  on  canvas;  center  panel:  90  x  144  inches;  each  of 
two  side  panels:  90  x  66  inches,  1968-69.  Lent  by  the  artist. 

COUGHLIN,  Jack 

Born  1932  in  Greenwich,  Connecticut 

Resides:  North  Leverett  Road,  Montague,  Massachusetts 

5.  Arena 

India  ink,  17  x  22V2  inches,  1967.  Lent  by  Shore  Galleries,  Boston. 


6.  Elephant  and  Rhino 

Ink,  wash   and  charcoal,   221/2  x  28  inches,    1967.   Lent  by  Shore 
Galleries,   Boston. 

7.  Rhinomorphoses 

Ink,   wash   and  charcoal,   221/2  x  31   inches,    1967.  Lent  by  Shore 
Galleries,   Boston. 

CUNEO,  Robert  J. 

Born  1939  in  Norwalk,  Connecticut 

Resides:  100  York  Street,  New  Haven,  Connecticut 

8.  Caverns  Measureless  I 

Acrylic  on  canvas,  40  x  30  inches,  1968.  Lent  by  the  artist. 

9.  Xanadu  I 

Acrylic  on  canvas,  36  x  40  inches,  1968.  Lent  by  the  artist. 

EGAN,  J.  Michael 

Born  1943  in  Cambridge,  Massachusetts 

Resides:  Wilbraham  Academy,  Wilbraham,  Massachusetts 

10.  Sistine  Super  Star 

Acrylic   on   canvas,   68  x   68   inches,   irregular,    1966.   Lent  anony- 
mously. 

11.  Push  Eace 

Acrylic  on  canvas,    120  x   120  inches,    1966-67.   Lent  by  Harcus- 
Krakow  Gallery,  Boston. 

EGLESTON,  Truman 

Born  1931  in  Westfield,  Massachusetts 

Resides:  42  Bishop  Drive,  Framingham,  Massachusetts 

12.  Triple  Vibra 

Oil  on  canvas,  48  x  72  inches,  1967.  Lent  by  Ward-Nasse  Gallery, 
Boston. 
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13.  Anchora 

Oil  on  canvas,  46  x  48  inches,   1966.  Lent  by  Ward-Nasse  Gallery, 
Boston. 

HOPKINS,  Budd 

Born  1931  in  Wheeling,  West  Virginia 
Resides:  246  West  16th  Street,  New  York  City 
Long  association  with  New  England 

14.  Sun  Black  IX 

Oil   on   canvas,    52   x   71    inches,    1968.   Lent   by   Obelisk   Gallery, 
Boston. 

15.  Friday  White 

Oil   on   canvas,    63   x    51    inches,    1968.    Lent   by   Obelisk   Gallery, 
Boston. 

NORTON,  Christopher 

Born  1936  in  Glen  Ridge,  New  Jersey 

Resides:  Cherrybrook  Road,  North  Canton,  Connecticut 

16.  Parabola  *3 

Oil  on  canvas,  69  x  49  inches,  1968-69.  Lent  by  the  artist. 

17.  Conference 

Oil  on  canvas,  50  x  80  inches,  1968.  Lent  by  the  artist. 

HUNT,  J.  William 

Born  1932  in  Lynn,  Massachusetts 

Resides:  Putney  School,  Putney,  Vermont 

18.  Torsos  I 

Acrylic   on   canvas,   53V'2  x  73   inches,    1968.   Lent  by  Ward-Nasse 
Gallery,   Boston. 

19.  Torsos  III 

Acrylic  on  canvas,  72  x  121  inches,  irregular,  1968.  Lent  by  Ward- 
Nasse  Gallery,  Boston. 


HUNTINGTON,  Jim 
Born  1941  in  Elkhart,  Indiana 
Resides:  29  Park  Row,  New  York  City 
Long  association  with  New  England 

20.  Avenal 

Acrylic  on  canvas,  74  x  90  inches,   1967.  Lent  by  Obelisk  Gallery, 
Boston. 

INGRAM,  O'Neal 

Born  1941  in  Greenwood,  Mississippi 

Resides:  872  Massachusetts  Avenue,  Cambridge,  Massachusetts 

21.  Untitled 

Acrylic  on  canvas,  60  x  144  inches,   1967.  Lent  from  the  Marble- 
Mullen  Collection,  Groton,  Massachusetts. 

22.  Untitled 

Acrylic  on  canvas,  78  x  120  inches,  1968.  Lent  by  the  artist. 

KLENK,  William 

Born  1930  in  Dayton,  Ohio 

Resides:  64  Dockray  Street,  Wakefield,  Rhode  Island 

23.  Legend  of  Kansas  Jack 

Acrylic,    polymer  and   collage   on   canvas,   48  x  60   inches,    1957. 
Lent  by  Eleanor  Rigelhaupt  Gallery,  Boston. 

KOWALKE,  Ron 

Born  1936  in  Chicago,  Illinois 

Resides:  19  Irving  Street,  New  Bedford,  Massachusetts 

24.  The  Box 

Oil  and  pastel  on  canvas,  76y2  x  40y2  inches,   1958.  Lent  by  the 
artist. 

25.  Geological  Interior 

Oil  and  pastel  on  paper,  39  x  28  inches,  1968.  Lent  by  the  artist. 
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LEETE,  William 

Born  1929  in  Portsmouth,  Ohio 

Resides:  29  Hillcrest  Road,  Wakefield,  Rhode  Island 

26.  23-67 

Acrylic  on  plexiglass  and  on  canvas,  40  x  40  inches,  1957.  Lent  by 
Ward-Nasse  Gallery,  Boston. 

27.  S-2-67 

Silk-screen  on  plexiglass  and  on  masonite,  32  x  32  inches,   1967. 
Lent  by  Ward-Nasse  Gallery,  Boston. 


Mcdonald,  Robert 

Born  1942  in  Boston 

Resides:  11  Kingsbury  Avenue,  Bradford,  Massachusetts 

32.  Object  I 

Acrylic  on  masonite,  2  boards,  each  80  x  18  inches,  1967.  Lent  by 
the  artist. 

33.  Object  II 

Acrylic  on  masonite,  2  boards,  each  77  x  11%  inches,  1967.  Lent 
by  the  artist. 


LYTLE,  Richard 

Born  1935  in  Albany,  New  York 

Resides:  RED  #2,  Ereeman  Road,  Oxford,  Connecticut 

28.  The  Slide 

Oil  on  canvas,  72  x  66  inches,   1966.  Lent  by  Borgenicht  Gallery, 
Nev^  York. 

29.  Waiting 

Oil  on  canvas,  48  x  54  inches,   1956.  Lent  by  Borgenicht  Gallery, 
New  York. 

MAZUR,  Michael 

Born  1935  in  New  York  City 

Resides:  5  Fuller  Place,  Cambridge,  Massachusetts 

30.  Composition  with  Swing 

Airbrush   drawing,   38  x   50   inches,    1968.   Lent  by  Alpha  Gallery, 
Boston. 

31.  Light  Between 

Airbrush   drawing,   50  x  38   inches,    1958.   Lent  by  Alpha  Gallery, 
Boston. 


McLEAN,  Peter 

Born  1936  in  South  Hadley,  Massachusetts 

Resides:  41  Bristol  Drive,  Canton,  Connecticut 

34.  Untitled  #3 

Oil  on  canvas,  72  x  72  inches,  1968.  Lent  by  the  artist. 

35.  Bedlock 

Oil  on  canvas,  72  x  72  inches,  1968.  Lent  by  the  artist. 

MERKIN,  Richard 

Born  1938  in  Brooklyn,  Nevj  York 

Resides:  500  West  End  Avenue,  New  York  City 

Teaches:   Rhode  Island  School  of  Design,  Providence,  Rhode 
Island 

36.  A  Primer  on  Inversion  #1:  Albert  Alberta 

Collage   and   water-soluble   media   on   paper,   40y2   x   50^/2   inches, 
1958.  Lent  by  Obelisk  Gallery,  Boston. 

37.  Landscape  with  Zombies  and  Billboards 

Collage  and  water-soluble  media  on  paper,  331/2  x  51  inches,  1963. 
Lent  by  Obelisk  Gallery,  Boston. 
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NEWMAN,  Richard 

Born  1938  in  North  Tonawanda,  New  York 

Resides:  124  South  Park  Street,  Bradford,  IVIassachusetts 

38.  Aluminated  Structure 

Brushed  aluminum  and  acrylic  on  masonite,  341/2  x  59^/2  inches, 
irregular,  1968.  Lent  by  the  artist. 

39.  Shaped  Work  #3 


Acrylic  on  masonite,  ASVz 
artist. 


X  48  inches,  irregular,  1968.  Lent  by  the 


RAYEN,  James  Wilson 

Born  1935  in  Youngstown,  Ohio 

Resides:  8  Norfolk  Terrace,  Wellesley,  Massachusetts 

40.    Meadowmarsh 

Acrylic  on  canvas,  48  x  48  inches,  1968.  Lent  by  Eleanor  Rigelhaupt 
Gallery,  Boston. 

A  Fading  of  the  Sun 

Acrylic  on  canvas,  48  x  48  inches,  1959.  Lent  by  Eleanor  Rigelhaupt 
Gallery,   Boston. 
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ROBINSON,  George  E.  (Jr.) 

Born  1935  in  Hartford,  Connecticut 

Resides:  88  East  Weatogue  Street,  Simsbury,  Connecticut 

42.  Shock  of  Love  and  Touch  of  Madness 

Transfer  drawing,  30  x  39  inches,   1967.  Lent  by  the  artist. 

43.  Love  Set  You  Going  Like  a  Fat  Gold  Watch 

Transfer  drawing,  29  x  28  inches,   1967.  Lent  by  the  artist. 

THOMPSON,  Anthony 

Born  1938  in  Bronxville,  New  York 

Resides:  48  Rutland  Square,  Boston 


44.  Fall  and  Winter  67 

Acrylic  resin  on  cast  plexiglass,  30  x  84  inches,  irregular,   1967. 
Lent  by  Obelisk  Gallery,  Boston. 

45.  Winter  and  Spring  68 

Acrylic  resin  on   plexiglass,  76  x  50  inches,  irregular,   1968.  Lent 
by  Obelisk  Gallery,  Boston. 

UDVARDY,  John 

Born  1936  in  Elyria,  Ohio 

Resides:  900  Hope  Street,  Bristol,  Rhode  Island 

46.  Medusa's  Maze  Dream 

Tempera,  charcoal  and  oil  base  fluorescent  and  metallic  paint  on 
gessoed  paper,  42  x  SOVi  inches,  1957.  Lent  by  the  artist. 

47.  Rorshach  Series  #4:  Landscape  with  Magyar  Embroidery 
Colored    inks,   tempera   and   colored   pencil   on   paper,   42   x   5O1/2 
inches,  1967.  Lent  by  the  artist. 

ZABARSKY,  Melvin 

Born  1932  in  Worcester,  Massachusetts 

Resides:  65  Pine  Street,  Norton,  Massachusetts 

48.  The  Hanging  of  the  Hare 

Oil  on  canvas,  60  x  96  inches,  1957-58.  Lent  by  the  artist. 

49.  Rosa  in  Berlin,  or  The  Little  Murderers 

Oil  on  canvas,  54  x  50  inches,  1967.  Lent  by  the  artist. 

ZIMMERMAN,  Catherine 

Born  1939  in  Baton  Rouge,  Louisiana 

Resides:  37  Glen  Road,  Brookline,  Massachusetts 

50.  Untitled 

Watercolor   on   museum   board,   60   by  40   inches,    1968.   Lent  by 
Eleanor  Rigelhaupt  Gallery,  Boston. 

51.  Untitled 

Watercolor   on    museum    board,    40   x   60   inches,    1968.    Lent   by 
Eleanor  Rigelhaupt  Gallery,  Boston. 

In  the  dimensions,  height  precedes  width. 
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